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between writing plays and working in a government
office. In private life he was quarrelsome, possibly
because his deformity made him sensitive. As a
dramatist he was remarkable for the care with which
he wrote. He was more akin in this respect to the
French classical writers than to the school of Lope.
His output, as a result, was comparatively small,
comprising only 30 plays. There was, too, a certain
moral purpose behind his work. He placed character
in the forefront and, by stressing a particular trait,
made the events of his story follow logically from this
outstanding characteristic.

This method was most successfully carried out in
La Verdad Sospechosa^ which provided Corneille with
the substance of his only good comedy, Le Menteur.
The central figure is a truly magnificent liar. His
inventions are as ingenious as they are unnecessary.
Becoming more and more involved in his own gratuitous
tissue of falsehood, he is finally driven into marrying
the wrong lady. There is, therefore, an underlying
moral. But Alarcon, who wrote with perfect taste
and yet with apparent spontaneity, was too good a
dramatist to over-emphasise the moral lesson. The
play is essentially comic. Moreover, it is one of the
very few comedies of the period that could appeal
to a modern English audience.

There remains Pedro Calderon de la Barca. Unlike
Lope de Vega, he was of noble birth. He was born
in Madrid in 1600 and, after studying at the Universities
of Alcala and Salamanca, served for a while in the
army. At the age of fifty he was ordained and there-
after, save for one or two pieces for Court performance,
produced only religious plays.

They were mostly autos, that is one-act allegorical
works, dealing with the mystery of transubstantiation
and played on Corpus Christi day on movable platforms
erected at the expense of the municipalities. Calderon